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ST T - o S Sc. 1eff ‘\la.ude Adamns, Julla, \Iallowe. fin lbdo. ]11\01)‘ 300 had no jntenuon uf be- to the ut-es of & sul:_.,le professmn. -I:cvat's“f;j"f
L ST a ,?7‘-';‘.—;3_-'_ \azimova, ‘and Alrs, Fiske. Y ‘coming actors—had, in fact, no talent for re:formatory schiool, evary settlementworh.. ,
IS S VO -H‘W""«IS'T have said, a \'erv'mcom- the art of acting, and .were enabled to bel ing, ana many ‘punic - instltutions, and o
- > - | o SRS 4 S . s - ERE TN i-)"’f'_"l'_-'_‘-::_'.'.;‘.4]_)'!&"& list,. and :lt nwas fairer than the list used__ as. figurants, i:l‘l-up.., to lella _c.olqr cvcrv churc,h as’in the - days*of miracla- <
BRI | El]en Terry - | | S o DU o e aE RS HGe forty-four mames9f those who begun| and substance, the scmblance.of !f*??ﬂ?ir[nldvz», Wil have'its stagé on Which' hmiors:
% ‘X}' | PR R ity o Y iatery :,iven by the Chlld Labor Cominit-}to crowds, strect scencs, marchies,.-&e.. ; ously, cmouonallv 1engzous;y, and"ef_féct- :
\ C t h D Ounce " ' T e e tee, vlnch mcluded- su'.,h. X well-luwmn anrd were, as suci ‘are now; glad ,.o (10‘1 ively -willf be driven home the vltal'}assons -
DS \K’ erS rl ICS O eI l S R I hild actor” as Antie:Russell, who, in fact, so for suke of the.remuneration.;- ‘oL morality, the bﬂtterunderstalﬁamw ot‘llfo o
- . _,' S TR -\\as already “q, leadm"' lady at four- Donnnu, & cgstume no more-makes: "mtthrouo‘h ity dl‘amatlc portray 1 Tl‘le Woﬂd g
B, d e S e it e w2 U teen, ) andiiTames K. IIackett ¢ .who re- actor than-running errands and’ ‘SWeep- las.an individusl and'as 2 ma as) Iet‘fﬁs, .bel";
-*-. e - . L - e . . : e e T A Ll S o %)
e]r Se ]n ral l latlc I‘O u s i . _ T e T e P gited i public at Tt b . ’m out an office makes sa-doctor: er q’[‘fl’-'-in]\. hates to be*préeached, to ut i
S ) . - L : ) { T of which? 1::. ‘on a. pa.r w:th the f-'-ta,tc- lawyer—though ‘miany- of the succes 1u1 }c..ln ha pla.yec'l 1_0’ demoﬁstrateg‘l 10’ 'sug- 4
ST Y A ';;.-!.'men(, o£ 1\1‘1.,_]31’01'&& \\" Lm.d 'Lhc coni- and successful, have so begun. T ‘gested ‘Lo throu,:,n dra,ma:tic instﬁiéf "wluch ;,‘
tlonS--- en er r y S Xperlence ® . .'mxttecs in'wcurate *ecretm-,.that “Exoery| Decause some of:these untalented:lay- is ‘God:givet, and for, the belated; seneral ..
St 0 Life o indtirance - compaiy - discriminates | figures,. their sphere .of. usefulness ended, | jgq of v'luch 110 eradn: i “l:o “be acéortféd
' - B | ‘ i 0 o U3 hei 1 1noces 1\- - o ST T }j-“,'?'*lg'mnt :tCIOI'S.." I hd\'c berorc mc as 31‘?““" tl!‘lit. into Other.fle]ds aflﬁ 501::110 gs. -8 R T RIS Fs 5. _--_-.;f,,,. ,
o - By FR‘\\ICIS \\'ILSO\T g o L understand their  vital negess] e —— o Tuwrite | letters. fmm four ‘or-five of tie  perhaps hecome-imnoral - ‘profligaze, y- “When the trme conies, ".,,5 it wﬂ]-‘..-fop
- ' - T ite the drama. U | -1 -TT e oL Iyvincipal ‘lite’ insurance. companies, deny-| there Is litue justice and less philosophd’| g recagnition ;and -general use of iliiw .
HE (,ln'ihtian* Advocate l't.‘i.t..nl]} 4 lhc: drama needs the child, for the pre::- e e mg that an:,- cavch a:ctcrlmmation is tnade, ! In ascribing their downfall to the stage; gieat power, -as at the Hull" “THo}
.. . - R a i -ation of many of its arncient and mod- - . AT U, |- _ S _ , withh swhich they were but momentarily ’ ’ use. 1“-.--;-
printed an editos m{ argicle headed i % e rrert i Slereccirece Sra 4e < ar ' . I Y M SO SR pwith Chicago, thc fll's" ana wonderful.y étfoc- i
- Children of the Stage,”” to much ; ’}_1 ﬂlld_n_ldilc; _«-ldb_&lf-_b. ns Tempests, R S S - associated. 1t is the, pw\'cra"itv of humnn tiva players 1'-111 bc ch:!uren Children -
Coees E T s GfFsdhieh, L Ulinlé."one may iake ! e I IR A S SRR ‘ ‘nature that, Jrouglit up in the Inghest Setec e o House-. becausa .
p':..ccpuon Hoth in dl‘ﬂuxllel]t and -~1:L'Lemcm moral dénvirvnment, pcopie wﬂl Vet lie, | of gifts of Ina.bneucni and’ 'lbsence of Self- i_-_:.‘,__
steal, burn, and murder. . .. . - [consciouSness—in fact, little geniuses<and .-

Tof fact., lts statements ought not 1o zu

4. * Oversiimulation- of tho zmagina. tion gSenerally little zenluses cf the poor, Wha .
and fcelings, coupled with ihe.loss of thel will not be muzzled bUt given an ODDUI" -'
normal hours of rest at night, are strongly | tunity lo develop the-power they j possess. .
detrimental {o the physical dl’!d»'ﬁludtdl I-hope I shall not be :thought to liave
well-being of thie unmature coL Imadq an overstatement when I say thaa

: It Is just possikle that depriving- a- chlld“

thl.dre-n ha,\_'c ]111’10 01'“1-10. sensé of” Te-) of the opportunity to charm the world’
spongibility, no - self-consciousness., 1t is with powers of 4 Sia dons. ‘a- M tfﬁé
this which malkes them =0 naive and \damas a.lxemble or o] ffm' ;: aﬁ
which gives such piquancy to their say- K = a Jefferson in order:

t mal“- a typev 11*91' or 'm a.ble-bo&ie&‘_

unanswered lest thiey e accepted . Ly 'the
nublic ds irrefutable and, thereby, i1 bias
against the theatre and all hose who
arc conneci. d with it be cre.xtcd.

He is a ¢owardly soldier who will not
fizhit for his flag, and a"poor player who.
- will sil auiescent under false imputations

zainst liis profession. uat the head -of
which shine the greatest names In- ard

and - literaiure. ) . ! : d ]
. P . TS P L | 111 =] dn( Oln“'o"’.
-nuite fair of, The Christian Advocate 10 ¢ 3.11 mJu&nce. T e L
nu dlffcren(.t_ to it whcther an 'mdie'lr' o .- s

is composed of Xkings and’ ‘aqueells or ni TG *Y1f those who mt in 11'011(: :of 'the ;".'oqt-a i

nobhodics, Theré can thén, hé no nnduc hahw and applaud the chlldren vm)se %
nervousness or overstimulation in a ¢hild's | innocence’ and- freshness seem. for "the -
performing a part. On the «.ontra.r\' I moment 1o redeem the revutation of the .
know from expericnce that the pleasure! thieatre could -look a score of vears inic
of doing well, of being praised, "uf re-; the*futucse and see what becomes of thesa 8
ceiving the rewaidd of applause, is not! ;-.a,t.lnldrnn in the fifth act, they wduid'-u'n-'- T
"'ra.tefyl to children than: to’ adults, - Wt hold ihe h..mds of the Chlld Labor Com- |

all do hetter under the stzmulub or appic Imttec. : -0

ciatjon. - s ) { XLet me Lell oy ‘what becomes or them, .
There-is no *‘ Joss of lwrmﬂl hours ¢l rrhay -are human beings made up of, the -
rest,”” they are simply other hours, but strength and. .weaknesses of huma.nin"
yuite 4s numerous. coupled with such Some of thenl Zo to the good. and soma
additional care, for the stage child genius, | or them go to the bad, :;w:t as do the chﬂ-«
aside from any othcer consideration,-is a dren of ministeérs. awyers, doctors, -aud
vqluablcg‘b:t“of commercial property Whose | shoemakers, 1t has ever been and ale ©

Jhealth and welfare arc to e Jealouclvr\..l}. will .be so, and it is llttle Jess than ’
guarded. B , | R §r1dicu}ou:= to suppose othierwise. But that
3. ““Nor is it easy to step from it jlhe}l@ Brezter percentoge of them 1han other
stage] into any other reputable occupa- children fall by the wavside is not JUE"E.;? e
i Susceptible. of proof, even: by -the f‘hild*-'-*

: . + Labor Committee"' maccurat S
. . . " e w e Loe e and unias
A distinet slur-upon thé stage: of whici,  secretary.... . - j 3“ L B

Smpugn bitterly .ithe moiives ot those who
Tare oppusced jo its views concerning the
ehild on the siage.. Those wlio dis ..L"'I‘G(..
© with us_on any subject are not’ ‘h-une
less 77 greatures nor. necessarily. aciuated
.-y love ol sain ur guided by wickedly Jn-
~defensible reasons=s. . _
'Jhc source of. Tiie Advocate’s iul.'ur.t'az:t-
all oo evidently, the publications
..uz‘___t_he-l agsachusoetis Child Labor Conunit-
o tee, inowhich are 1o be found: many mis-
1&31_&113’ and unsubstantiated statements.

1 its reply o ihe first argument, thoat
Jramatic art needs the child actor for cer-
tain plavs. it qguotes President Eliot as
saving: in opposifion. ithat " a profession
“ awhich buasts of women of sixty who can
 perfectly represent ine sixvteen-year-old

 Julict.”* should be able 1o fill the part of
«hild under fourteen witit a young per-
son over that age.”” Tut the profession of
VoWitiehr President Iliot spoke does Jlo_t
—e- hoast 0 of suelt a thing. knows. nothing
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atspit it. In fact, and -:u{;ﬁl‘ as T am uable X N _ _ RS D
ter sscertain, 1ie staiement has no \-Qr]fl- at this late day. one would «.c;]m::l_\ e_\- At s, I bc,he\'e oxcecdm«]y hhe] *tha!!

Ccaiion in all droma tic history pect The Advocate to be capable S thc nercentage of .1moderate .and l.l'Ubi..ldI -
A nnot represent extreme vouth 1t is noble-{o give plea sure and mqtruc- suee23s, conlparm-, numbers. is greatenr ln

A 4 ) 't_ ,‘ hy L4 - - - - -

. -AZC A 1 ’ tion, wilicii, as the world's greatest” en-j ihe dramatic th’vl in othel' 11r0fe==sion |

but vouth ma) bettar simulate age on the

tertainer, is precisely tlio mm?&z_or_l Oof the ! one has only. to look about him_ to- sed
stage. And this is why, in face pf Ccr- [whflt has (becom= of many of ‘tiese Ch“"
ganized religious opposition. happily grow-{ dren * in thé fifth-act.” -They are. the
ing fecbler, the stage has veached St Julis Marlowes. _2Irs. Fisl,..es Aol _._.:___ ;

stagoe, . _ ) .
7 Nething is so patent in its destruction’of
. 1llusion, which is the soul of drama, as

. tie f?ffort of ug m.‘ lo zmp:n't. the s Lmblanci" . . - _ . | - ‘ ‘ _ _ ) present powerful posu.ion. it is the pec- Adams, Maddime XNazimovas, Ellen” Te"-- -
of vouth, and ibis Mme. Mojeska discov- | - | S Children in *‘ The Bl ird,” “ ' o ' and is ‘safely enthroncdye
e: ed nnd acknowledged when she, at 42, T | _ ¢ ue Bird.” | | : ple's instilution. e rys, © Annie . Russéls, Jabel Tal]aferrog,
plavca this same role of Julict In the RN . : | ‘ | | | _ ' .- in their minds and’ heai ._.b ] i'a bout I‘fohmans, Belagcos, rQr‘t\,inls’ Rlslqns,
world’s Zreatest love story. ' 1‘ Mid-Sumimer Nig ht's Dreams,”™ “Win-1 Iaving becen a child actress 1101'5;:011‘. | Yorie Times, July 3. 1910, T gave a very Mr. Lord scems to be a man of m.l"- There is this. too, 1o etl :. oceuhIL- “al-lackb Bootlls Forrests Jeffersog
Jlowever, desiring 1o know who Presi- | ter’s Tales,” “ Rip Van Winkles,”” ana |} Miss Terry kneéw about such things, knew | incomplcte list of about 200 actors and nificent misinformation.”” steppine from the stage to o 1 lb v lt;v Colliers, Dalys, D]\eys, Colians, . Wood-
.dent Eliot had in mind when he made the | *“.Uncle, Tom’s .Cabins,” is ‘* Peter Pans,” | the value of early training in her art, knew | musicians who, beginning as children, at- d. “Out of the 320 children unacr 15 ] tions. ;‘let though ther? mai,l rf: 1“;;"95 ruffs, ‘Dleanom, Dudes &c.. of to-(;a_y';" T
B a. sgertion uabout Juliet, 1 wrote him and|ils * Thfg%-Blue Dirds,”” &e. : ) injustice .that would be done to any dra- tajincd tiie highest rank on the stage. It]years of-age who in 1805 were .11(: ensed { who would succeed bettel'ln“t:;t est'lli':: g Some ‘years ago when “this questlon"'ioj |
{ recﬂl'-.’(.(l ithe following ‘ ' But that is not all: The dramaltic child  matic genius brought first to the practice included almost all the great people of | for cmployment on _tlle. stage in New|once iauncued, few leave the for €= the child on the stag_q was_ much dis- f':i
S = Asticon, Me.. Sept. 11, 10, - ’ senius needs the stage, needs it at the | of his art at fourteen or sixteen—at that | dramatic history  in the periods named, | York, only five are still in t‘he profession { other catiings. The interchange, orl “tt cussed, and “it Was declared ‘that" no: gool
o Deat Sir:' No mood report was made moldable, formative period for the proper awful period when Self-(,O‘.lSClDubnGSb seils f some  of whom  were . Macklin, daster and oniy one is at all prominent.”” -~} ample, between the-siage and the pulpit coula possib“'v ecomeé of permltting chile
P fef -my rtemarks before the legislative -y developmient of its genius, a development in. $She knew, as in 11'\'111".3 case, that Berty, W ofﬁn Lo, - Cooke, Alrs. Siddons, Wwonderful! Some of these children is much ’m favor of the bt"-:f—'- - ‘dren to play, Joseph’ Jeft‘erson anq Jlfq.
S commmittee to which was referred the it can gain through no other source. once the awkward age of adolescence had { John and Charles IKemble, Abington, Gvi~) .o have prohably elianged their name'-:- The failure to make use of dramaiicidchn Drew, according to John Drew, “'e.n’ :
. oguestion - of ninking an exception to 1t s been urged that w- child that has jarrived. the acquisition of dramatic tech-{maldi, Dora. Jordan, Miss O'Neill, Keuit, b ¢ Alasters Tomimy, Jo‘mmv Littie| instinct and power in forcing home, in 2. hand-in-hand to \fl‘- Gerry and’ c=E1:ld' —'_-.z_;'_'
. the Massacimsetits Jaws on child labor gerius at scven will not Jose it ‘at four- jhique nust b-e always al!HO_Si:_iIlEleL_'rab_Iy John  JHoward. Yayne, ULIrn Faweet, J.{ Afjce. amd Polite Qara. are s=lill with us | concrete jinstead of an abstract way,. tic ** AMr, Gerry, we were child actors' 25 “
in fzivor of children employed on the | teen. Possibly. -~Dut what it canuot faii | hampered. ' W. Wallack, Mrs. Dufl. J. B. Booth, 134- | inder more appropriate tit 5, and should | Sreat moral lessons of himanity is, 0 WMy} 3¢ 45 thc genius of such peopls as thes¢

“ stage. 1 think [ said somcthing to the io luse is the development of that genius; 20 < The Lhﬂd Labor l_.ommitte&,s m—;wlu Bootl, J.-S. Clark, Ristori, Salvini. now he 1810 2S yvears old They have | thinking, as criminally ignorant.i Wasit{iphat the National Child Labor Commltteq

. following effect:. * Many of us have {at a crucial period of its artistic l:fc. vestigations. show .that very. few’ promi-! Rachel, . Patti, delba, Josef Tlofmann | gill time to ~ reach prominence.” Opelas would be the employment of water fol'} js ignorantly endeavoring to divert ot

flowers and neglef.tul.x_, it fo1r” PUFDC"‘CS Of‘ siultify, With, all "too evidently, no mu

-~ seen. a woman of sixty playing Ju- - Bllen Terry. (page 74 of her antobiogri- { nent actors legan 111@11 stage work in (have wo forgotlen Mozurt, Mendelssohn, } may not be President of the Lnll.cd bt tf:s
. _liet.”® 1. had in mind Miss Terry. .PhY.) says of Henry Irving: “l\fﬂ-fl_’y‘ of ¢ ChlldhOOd."' S ) i'j_"c 1’33_‘51“1. et ul.?) Adelaido Phillips., Jo- until 40, or “thercabout: ' =teanl. v - S Ly derstanding, no sympathy with the drarp‘
. ) . Very truly yours, . !; his defects “LPrans from his not having | My c.ontent10'1 is ihat tibcse: 111\'681133 ! seph Jelferson. Bdwin 1° 01'res,t Alrs. Ken- 1t should scarcely be guoted as ev n_lcuc 'but “-0 are not ulwavs to hu S0 short- ' and xts l‘equll'ementb (t.ne stage is. th.
CHARLES W. BELIOT. -. 1 béen on the stage as a child., He was |iions are inaccurate, .111lslcadmg and un-i(gall, Agnes Robertson, C lara. Morris, Iran- | ofr the worthlessness or- danger Of an{sightied, so puritanically obscssed. Tnmc d‘"‘-ma, made real)’ tnev behevmg the!

Ti. is litile less than as tuvudmg to find stiff with self-consciousness, Y 'just * By long odds a majority of those ny Davenport, Loita. Sol Smith Russell, { art or profession that its followers are are hopefu] signs that the world will take are protectmg the child O_f the stage,’ are i
. 50 careful a a.(_,holar as Dr. IZliot =0 “’_ldc r1is amaszing power was illlprisoned.‘,q*l’.ti actors wiio ha,ve reached 1)1011‘11['1'311(30 upon KEffio Shunnon. Jabel T:lh.lterw "Rose | not: people of prominence at 18 or 28, advantage of this great force and use it} workiag it a great il’l]UI‘V ' Their mista‘ken 1
01 1]10 mark. only after Iong and weary }'G;'J.I'B did he the stage ‘began EI.S chlldren. In The NCW Coghlan, .‘\rnold Daly, GCOI’g‘e (_Johan; should it?% ' ’ - 1111\'0r°=11115' fOl" the world’b uphlt instead‘ cfforts are ‘lOt for the conservation 'bu’c 0

" Five steps 1o a five-feot reference shelf | suceeed i selting it free.” {Tork Tribune, Junc 19, 1910, in Tue NEw ) Dixey, Collier, Adeline Ganee, Fritzil 0f the 220 chiidren who were licensedl ot permitting it to be “a"m“']-"' confined, the Lampering and the destruction’ of
- wauld have sct him right.  And.it was his - - ‘ o ‘ | | ' | — !dramatic senius. They are deliberately :
delaying _ the dgvelopment of powelg, ':

_,mﬁuende, pcrl:dpb more ithan any other, 'r :
as in Henry Irving's® case, as in the caye o

_which shut the door of opportunily _]n -u~.c .
. face of child genius in Massachusetts! to-day of somec of our actors and a ctressea .
.. Qur- plays,” Ellen Terry says in her "btlff with’ se]f—conswousnecs ’s Powerﬂ
‘nuo]\, “The Story- of- My Life,”” * from which cannot be * set free.”” becausé of = . &
e e werc fuing " Romeo and Jo: Iate bef;mning, until after the strusgle Oﬂ

Juliet,’ &¢.”  Permitting * Romeo and Ju- “long and weary years,” possibly never. .

Jiet™ to. Lave been played in 1887, MMiss 1t the ideas.of the Child Labor Comiilts
‘.I erry was still in the thir ties when she tos pre\'ml with tespect. to the stage, TS
plaved Juhet and as she did not a(ter- will mean the disappearance of many. oﬂ
ward appear. in the réle, Dr. Eliot is only our anclent and modern classical pla.;.

) .about 1.h11'tv-odd vears astrav m Ins as- | the drama will be robbed of the spirit o
_sert.lon. o : . youth, and the dramatlst’s scope. Wﬂl bO

“On pag 214 of the same book there is pit.ifully narrowcd.-_ | ' ) :’ o
parawraph ‘bearing directly on {his mat- " In short. & great injust.fcc will -
tero, iﬁ?l-rl,:gfé?ﬂw ilgi lf;zz% ':.\210:’13“ Iﬁ‘g- ,tworhed to the.child genius, to the drarn

S ime - I
“dueed at the Ly ce,um._.tl:at she had not {0 the dramadist, t-lmd t?l thco§tat.te. whos
‘gonc io Verona and just *‘imagined " in- ‘greatest asset is lel gedlus its sons:y
stead of staying at home: cudgeling- hcr , .lhet Lz;:r‘li\ lo:anti mtlhe n::::gz ir;ginge;z:
° ‘over 1he various opinions of pl - ¢ss o wngl
’luams P philos: than the mname ot its actor—drama.tlaﬂ»

i bl g i, Sk, e Py -

ophers a.nd crmc:: with respect to .Tuliet, |

v she adds. L - Shmkespelare: * - Sy S A
S raeNow 1 understand Juhet b{.ttel". ‘Now -England knights. its actor geniuses ~and

'I know how she should be wlayed.  But -when ﬂw}' die, huries  them in its Weatv
' P minster Abbey. . France decora.tes themt

me-ig ‘inexorable. .\t sixty, know- what 3
- :!irle—‘mas' ‘one  cannot pla.y}.fl{u;et .- Re- with the Legion of Honor, but .Anwrlca,:ln
piying, then, to the other part Of-Prnsi- this latest. movement. a;gamst tllle gonaqra
dent Eliot’s arg‘ument I beg leave to say i vation of dramatic genius, would eprive.
_that 'not 10 ke able to- acnomphsh 1mp05-! them of , their- greates:{ | (;heu; most t.vjtg R
' | | means of .increase &n evelopment. ¥
15 ié?;;i::efsbehtﬂes‘ the skxll _of ni alt ol‘__ft‘? " Are we. so-rich in dramatic geniuses that.
Prosi e it othisro S
-.}:.'-But Presment. hot wheu e :sees ih m- we cc;n afforgo::lo ent'erg _IIp n- . D ?e“xs
:iustlce of lns statement’ 'w;ll only be: 100 of :l\e 11:1:1:: pro"re"ssive;n Other respé
g]ad 1o makc mnends, ot: course RN to P be“md ost peirtvl “Oﬂa*

‘af.the; aramn,‘{.__.,}j., ;- N

’pressmg Imn c.lt.‘ asin, favor:‘ 01‘ dra-‘
“Wﬂ.\h‘“tvma

e_g 11'ainu{&ﬂlrbu the.dt.\_elomneut ‘ofthé
cinenildeen D ot vdn |

- -""-. -»-'.\‘_‘.-...._"'-4-.'!.."—',- s r o
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